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Ronesans, yalmizca Avrupa’da baslayan bir sanat ve bilim hareketi degil; insan aklimin

yeniden kendini kesfetme yolculuguydu. Orta Cag’in karanh@indan yiikselen bu diisiince
15181; bilimi, sanati ve o6zgiir diisiinceyi insanhigin merkezine tasidi. Bugiin ise dijital cagin
diinyasinda bilgi, aym1 o donemde oldugu gibi toplumlar1 degistiren en biiyiik gii¢ olmaya
devam ediyor.

Tarihin Mesalesi dergimizin ikinci sayisinda, ge¢misin bu biiyiik doniisiimiinii farkh
yonleriyle ele alirken tarih ile giiniimiiz arasinda koprii kurmayi amagladik. Ayn1 zamanda
dergimizin c¢ift dilli yapisiyla tarihsel birikimi daha genis bir okur Kitlesiyle dergimizi
bulusturmanin heyecanini tasiyoruz. Ciinkii tarih yalmzca gecmisi anlatmaz, Kiiltiirler
arasinda ortak bir dil kurar.

Bu saymin hazirlanmasinda emegi gecen tilm ogrenci ve 6gretmenlerimize tesekkiir ediyor,
sayfalar arasinda yapacagimz bu yolculugun sizlere yeni ufuklar acmasim diliyoruz.
Keyifli okumalar.

The Renaissance was not merely an artistic and scientific movement that began in Europe; it was a
journey of humanity rediscovering the power of the human mind. Rising from the darkness of the
Middle Ages, this intellectual light placed science, art, and free thought at the very center of
human existence.Today, in the digital age, knowledge continues to be the greatest force shaping
societies—just as it was in that transformative period.

In the second issue of Tarihin Mesalesi, we aim to explore this great transformation of the past
from different perspectives while building a bridge between history and the present. At the same
time, through the bilingual nature of our magazine, we are excited to share this historical richness
with a wider audience. Because history does not merely tell the past; it creates a common language
between cultures.

We would like to thank all the students and teachers who contributed to this issue, and we hope
that this journey through our pages will open new horizons for you.

Enjoy your reading.
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Ahmet Uzunc¢inar
TED Edirne Koleji
Lise Miidiirii

Bir Ronesans Olarak Ogrenme: Modern Siniflarda
Merakin Yeniden Dogusu

Learning as a Remaissance: The Rebirth of
Curiosity in Modern C(lassvooms

Roénesans; yalnizca sanatin, bilimin
ve felsefenin yeniden dogusu degil;
insanin kendi potansiyelini fark etme
cesaretinin de simgesiydi. Bu cagda
insan, bilgiye ulasmakla kalmadi;
onu sorgulamayi, donilistiirmeyi ve
paylasmayi da 6grendi. Bugiin egitim
diinyasinda bizi bekleyen en biiyiik
meydan okuma, ayni yeniden dogusu
ogrencilerimizin zihninde ve
kalbinde_' yeniden baslatabilmektir.

Glinimiiziin hizli ve rekabetci egitim
ortami, kimi zaman bilginin 6zuni
golgede Dbirakabiliyor. Ogrenciler,
sinavlar ve dlgme sistemleri arasinda
bilgiye sahip olmayr “6grenmenin

The Renaissance was not only the rebirth of
art, science, and philosophy; it was also a
symbol of humanity’s courage to recognize
its own potential. During this era, people did
not merely seek knowledge — they learned
to question it, transform it, and share it.
Today, the greatest challenge awaiting the
world of education is to spark that same
rebirth once again in the minds and hearts of
our students. x

The ..fast-paced and highly
educatlonal environment of
sometlmes overshadow the true essence of
knowledge Students may come to see
possessmg information as the ultimate goal

competitive

penu K o_I._.a,vrak gorebl;I_lly(_)r!ar. dO){s_Iat of Iearnlng, trapped within exaﬁ& and
gg}rgek : ogre;m(le,d & ainin deg_" assessment systems. Yet genuine learning
kW pasengy yerteg begins not with information |tself but with
RoOne dugun_urlerlnm yaptigi tam - 4t
; curiosity. This is precisely \ nais
da buydu: hnenl sorgulamak, e T
L \ ¥ doa K thinkers embodied: ques _' _@ ihat " was
gORImeNeT S Stnes known, imagining the unseen, n__anng to
yanlhislanma riskini go6ze alarak ; :

kesfetmek. Egitimciler olarak bizlerin
gorevi (o [ ayni cesareti
oégrencilerimize asilamaktir.

. explore despite the risk bf-bemg wrong. As

ﬁ

educators, our responsibility is to instill that
same courage-in our students.

€ .

£¥. (. Today's classrooms are no- longer merely
BUgUnge smlflarl, artlkwsade_cte de_rs. ‘éf’ places where lessons are taught; they' must
yapilan mekanlar- de.gll; f""”er_!,-;[‘-' o *‘aﬁ-,-.~become dynamic learning communities
dtJygutarln V.?, kegiflerin paylasisety 4 H'Wher'e ide_é!s-, emotions, and discoveries are
A "(‘)’grenme _to_plulukl*sg ¥ ‘ shared. The teacher is no longer simply a
malicir. “Ogretmen; _ bitli SESuuy transmitter'Jof information, but a guide who
il goimakian  cok, RIS H reveals the potential within each student. In a
Jckii potansiyeli acigg glkaran ir % sens-e'}' every teacher is a Renaissance
rghberdlr = niamCEEg ogretmen -‘?; .thinker ; a bridge that unites disciplines,
b!r_ R_one_sans dlsanOrgciy f_a_rk!' Ry = bringing together art and science, reason
disiplinleri bulusturan, sanatla bilimi, = ﬁ b nd intuitioh
akilla sezgiyi bir araya getiren blr - '
koprii. J
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Ogrenmenin Rénesans’i; teknolojiyle
degil, insanla baslar. Yapay zeka,
dijital araclar ya da algoritmalar,
6grenme siirecini zenginlestirebilir
ama ogrenmenin kalbinde daima
insan vardir: merak eden, diisiinen,
anlamlandiran ve yeniden ireten
insan. Bu nedenle egitim, yalnizca
gelecege hazirlhik degil; ayni
zamanda insan olmanin derin
anlamini kesfetme siirecidir.

TED vizyonu da tam olarak bu

noktada anlam kazaniyor.
Ogrencilerimize sadece bilgi
aktarmiyor; onlari diisiinen,

sorgulayan, ureten bireyler olarak
yetistiriyoruz. Onlara her dersin, her
projenin, her tartismanin birer
“yeniden dogus” firsati oldugunu
hatirlatiyoruz. Cilinkii merak ettikleri
siirece yasayacaklari her 6grenme
anmykiictik bir Rénesans’tir.

~ ~_Bugiin biz egitimciler, gecmisin
aydinlanma ruhunu dijital c¢agin
siniflarina tasiyoruz. Her 6grencinin
icinde bir Leonardo, bir Hypatia ya
da bir Galileo potansiyeli sakl.

Onlara disen, o potansiyeli
kesfetmek;  bize diisen, o
pot, elin dogmasi icin uygun

ifta, her merak eden cocukta,
! meye acik 6gretmende
r oguyor. Ve belki de
en biiyilk umudu, iste bu
yeniden dogusun

The Renaissance of learning begins not
with technology, but with humanity.
Artificial intelligence, digital tools, and
algorithms may enrich the learning
process, but at the heart of learning

there will always be the human being:

the one who is -curious, reflective,
capable of making meaning, and able
to create anew. For this reason,
education is not merely preparation for
the future; it is also a journey toward
discovering the deeper meaning of
being human.

This is precisely where the TED vision
gains its significance. We do not simply
transfer knowledge to our students; we
nurture them as individuals who think,
question, and create. We remind them
that every lesson, every project, and
every discussion is an opportunity for
“rebirth.” Because every moment of
learning fueled by curiosity is, in itself,
a small Renaissance.

Today, as educators, we carry the spirit
of past enlightenment into the
classrooms of the digital age. Within
every student lies the potential of a
Leonardo, a Hypatia, or a Galileo. Their
task is to discover that potential; ours is
to create the conditions in which it can
emerge.

The Renaissance may have been the
name of an era, but as a mindset, it
never truly ended. It is reborn in every
classroom, in every curious child, and
in every teacher open to learning. And
perhaps humanity’s greatest hope lies
precisely in this endless rebirth.
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Umut EREN
TED Edirne Koleji
Tarih Ogretmeni

RONESANS'IN GOLGESINDERI ISIK:
KADINLAR VE SESSIZ DEVRIMLER

The Light Hidden in the Shadow of the Renaissance:
Women and Silent Revolutions

Ronesans anlatilar1 ¢ogu zaman tek bir sahnede gecer. Merkezde erkek dehalar vardir:
Michelangelo’nun mermeri, Leonardo’nun defteri, Raphael’in freskleri... Peki ya kadinlar?
Oysa bu sahnenin karanlik koselerinde, tarihin fir¢asinin kenarinda hep kadinlar durur.
Kimileri sanat¢i, kimileri ilham perisi olarak Ronesans’i sekillendirmistir. Bu yaziyla
Ronesans’taki kadinlarin golgedeki varhigiyla 1518in asil kaynagi olduklarina deginmek
istiyorum.

Narratives of the Renaissance are often staged in a single familiar scene. At the center stand male
geniuses: Michelangelo with his marble, Leonardo with his notebooks, Raphael with his frescoes.
But what about the women? In the darker corners of this stage, at the edges of history’s
brushstroke, women were always present. Some were artists, others muses, yet all of them helped
shape the Renaissance. With this essay, I would like to emphasizehow women, though often
hidden in the shadows, were in fact among the true sources of its light.

Resim yapmanin giinah sayildigi bir cagda sessiz bir isyana imza atan Sofonisba Anguissola,
Roénesans’in en sira disi kadin sanat¢ilarindan biridir. Ama onu ilgin¢ kilan yalmizca yetenegi
degil, nasil hayatta kaldigidir. Kadinlarin ciplak model cizmesi yasakken, anatomi egitimi
almalar1 neredeyse imkénsizken Sofonisba; kendi ailesini model olarak kullanmistir.
Kardeslerini satran¢ oynarken resmettigi tablo, yalmizca bir aile sahnesi degil; kadinin
zihinsel kapasitesine dair sessiz bir manifestodur. Daha carpici olan ise Michelangelo’nun,
Sofonisba’ya cizim gonderip diizeltmeler yapmasidir. Ancak tarih kitaplari bu iliskiyi usta-
ogrenci olarak aktarmaz. Ciinkii Ronesans anlatisinda kadinlar ustalasamaz, yalmzca
o0grenir.

Sofonisba Anguissola, who carried out a silent rebellion in an era when painting was often
considered inappropriate for women, was one of the most extraordinary female artists of the
Renaissance. What makes her remarkable is not only her talent, but also the way she managed to
survive and create within such restrictions. At a time when women were forbidden from drawing
nude models and were almost entirely excluded from anatomical education, Sofonisba used her
own family members as models. Her painting of her sisters playing chess is not merely a family
portrait; it is also a quiet manifesto about women’s intellectual capacity. Even more striking is the
fact that Michelangelo himself exchanged drawings with Sofonisba and corrected her work. Yet
history books rarely describe this relationship as one between master and apprentice. In
Renaissance narratives, women were not allowed to become masters; they were expected only to
learn.



Ronesans’in kadin sanatgilar1 yalmizca saraylarda ya da aristokrat cevrelerde yetismedi.
Manastirlar, kadinlar icin bir 6zgiirliik alamydi. Rahibe ressam Plautilla Nelli, erkeklerin
hakim oldugu Incil sahnelerini kadin géziiyle yorumlamisti. Onun “Son Aksam Yemegi”
tablosunda havariler neredeyse kirillgandir, gii¢c yerine insani kaygilar 6n plandadir. Bu
durum tesadiif degildir. Kadinlarin kamusal alandan dislandig1 bir ¢agda, manastirlar hem
entelektiiel hem sanatsal iiretimin gizli merkezleri haline gelmis; Ronesans’in 6zgiir diisiince
ideali, kadinlar icin cogu zaman duvarlarin ardinda filizlenmistir.

The female artists of the Renaissance did not emerge solely from royal courts or aristocratic
circles. Convents also became spaces of relative freedom for women. The nun and painter Plautilla
Nelli interpreted biblical scenes—traditionally dominated by male artists—through a female
perspective. In her version of The Last Supper, the apostles appear almost fragile, with human
concerns taking precedence over power and authority. This was no coincidence. In an age when
women were excluded from public life, convents became hidden centers of intellectual and artistic
production. For women, the Renaissance ideal of free thought often blossomed behind monastery
walls.

Ronesans tablolarindaki kadin figiirleri yalmzca estetik objeler degildir, cogu zaman politik
ve ideolojik mesajlar tasir. Botticelli’nin “Veniis’iin Dogusu” tablosu, giizellikten cok
Floransa aristokrasisinin ahlak anlayisin1 yansitir. Veniis ¢iplaktir ama erotik degildir ¢iinkii
kadin bedeni burada arzunun degil, kontroliin simgesidir. Daha az bilinen bir o6rnek ise
Isabella d’Este’dir. Kendisi bir ressam degildir fakat siparis ettigi tablolarla Ronesans
sanatinin yoniinii belirlemistir. Sanatcilara, kadin figiirlerinin nasil resmedilecegini ayrintil
talimatlarla dikte eden Isabella, tarihte belki de ilk “sanat kiiratorlerinden” biridir.

The female figures in Renaissance paintings were not merely aesthetic objects; they frequently
carried political and ideological meanings. Botticelli’s The Birth of Venus, for example, reflects
not only beauty but also the moral understanding of Florentine aristocracy. Venus is nude, yet not
erotic, because the female body here symbolizes control rather than desire. A lesser-known but
equally important figure is Isabella d’Este. She was not a painter herself, but through the artworks
she commissioned, she shaped the direction of Renaissance art. By giving artists detailed
instructions on how women should be depicted, Isabella became perhaps one of history’s first art
curators.



Bircok kadin sanat¢i eserlerini imzalamamistir ¢iinkii imza atmak, “kamusal

iddia” anlamina geliyordu. Kimilerinin eserleri ise dogrudan erkek akrabalarinin
adiyla amilmistir. Artemisia Gentileschi’nin yasadigi travma ve buna ragmen
resmettigi giiclii kadin figiirleri, Ronesans’in “ideallestirilmis kadin” anlayisim
parampar¢a eder. Onun Judith’i zarif degildir, kararhdir. Bu, yalmzca bir
sanatsal tercih degil; kisisel bir hesaplasmadir. Artemisia’min fir¢asi, erkek
siddetine karsi bir hafiza mekam gibidir.

Many female artists did not sign their works because signing a painting implied making
a public claim to authorship. In other cases, their works were directly attributed to male
relatives. Artemisia Gentileschi’s life and art reveal this struggle vividly. The trauma
she experienced, combined with the powerful female figures she painted, shattered the
Renaissance ideal of the “perfect woman.” Her Judith is not delicate or passive; she is
determined and resolute. This was not merely an artistic choice, but also a deeply
personal confrontation. Artemisia’s brush became a site of memory and resistance
against male violence.

Ronesans, kadinlar icin ¢cogu zaman bir celiskiler cagidir. Antik Cag idealleri
yeniden kesfedilirken kadinlar bu ideallerin o0znesi degil, nesnesi olarak
konumlandirilmistir. Buna ragmen kadinlar; manastirlarda, saraylarda, ev ici
atolyelerde kendi Ronesanslarimi yaratmistir. Belki de asil soru sudur: Ronesans
gercekten bir “yeniden dogus” muydu, kimin yeniden dogusuydu? Yoksa bazi
seslerin yiikselmesine izin verilen bir ¢cag miydi? Kadinlarin hikayeleri, hala bu
soruya cevap vermeye devam ediyor.

For women, the Renaissance was often an age of contradictions. While the ideals of
Antiquity were rediscovered, women themselves were positioned not as subjects of
these ideals, but as objects within them. Nevertheless, women created their own
versions of the Renaissance in convents, palaces, and domestic workshops. Perhaps the
real question is this: Was the Renaissance truly a “rebirth,” and if so, whose rebirth was
it? Or was it an age in which only certain voices were allowed to rise? The stories of
women continue to answer this question even today.
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Melek Zeynep Kili¢
TED Edirne Koleji
11. Siif Ogrencisi
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Zaman Degisir Ama Etki Ayni Kalir

Tine Changes but The Ingact Remains the fame

Avaklarimizin altindaki topragm bile gtivenli
olup olmadigmi bilmiyoruz. Kitiiphanemdeki
raflar birer birer devrilirken ne pahasma
olursa olsun korumam gereken belgelerin
yere dastigini fark ettim, parsdmenler tozla
kaplanmusti.  Schrin  sokaklarinda yalnizca
rizgar harcket ediyordu. Evlerin pencereleri
kapaliydi ama iceriden fisilular ve ag

sesleri geliyordu. Bir grup askerin hizla
yurtdagini gordiim, Konstantinopolis hi¢ bu
kadar sessiz olmamusti. Fakat bu, firtinadan
onceki sessizlikti. ’II
Bu, bir ordunun karsi koyabilecegi bir
disman degildi; tarihin agirligr gibi kaginilmaz
bir seydi, bizi Osmanlilar arasinda sikistiran
bir kaderdi. Bir bilgin olarak bu felakette
benim de bir paymm olup olmadigini
distiindiim. Osmanlilar ne zaman gelecekti,
buray1 vakacaklar di? Beni oldirecekler
miydi?
h

®
i

/2

Bu dustinceler zihnimi sagarken kendimi bir
anda kusatmanin ort gﬁda kalan
Venediklilerle blrllkte bhl m Amac1mlz

ﬁnﬁ

kilise canmi caldiginda ne

merak ettim{ Herkes schrin | Auf
geldigine inaniyordu, Rivayete gorq.” ur AT
Cemberlitag’a inda goktcml i!llelllg | “:i
kilicla bir me ve Tirkler gori
cekilecekti. Biz ayaga kalkacak, !

onlari takip edecek ve yoK edecekti. Bizans'in
kutsal eman tl rinden bazilarinin  burada
gomiilti olduguna inamldigr icin, bu soylenti
uzun sire manglrlclllgml korudu — ta ki
bugtine kadar. “Ronstantinopolis’in Dstisti”

gelmisti. - =
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i oﬁ'lq ¢ city had come. According to belief,

We do not even know if the

beneath our feet is safe. | realize that the

ground

documents | need to protect at all costs
have fallen as the shelves in my library
collapse one by one, parchments were
in dust. Only the wind
moving through the streets of the city.
The windows of the houses were shut, but _l;%g,
whispers and cries could be heard from \q
within. I could see a group of soldiers ‘
Constantinople had

But this was the

covered was

marching quickly,
been so silent.
calm before the storm.

never
This was not an
cnemy that an army could resist; it was
like the weight of
cadght between the
As a schofar,

something inevitable,
history
Ottomans.
played any role in this/catastrophe. When
will the Ottomans arrive, would they burn
this place? Would they Kill me?

upon us,
| wondered if |

With these ‘0ughts overwhelming me, |
found my; self merged with the Venctians,

. who suddu\l\ found themselves in the heart
o ofthe siege. Our goal was to take the safest
rOtﬁe to Florence.

|1 Midhdered where that devout believer and
) he would feel whenhe rang the last
il il

f}ul, .ch bell. Everyone believed that the end

“l-?i‘?ﬂ the Turks reached Cemberlitas, an
would descend from the sky with a
sword, and then the Turks would retrea
The Byzantines would rise up, follow t
and them. 3
Byzantium's

amE

m,

destroy Since 1c Bof

sacred relics believed to

be  buried =~ this rumor gained

’ o
crediility, until” ‘'now. The Fall of
Congfantinople has come.



Kacisimi hala dan gibi hatirliyorum. Floransa’da buytk bir ayaklanma ¢iktigima dair
soylentiler dolastyordu. Buraya geldigimden beri 6zgtirdim. Ancak bu 6zgiirligiin
Konstantinopolis’te de devam edecegini 6grendigimde sasirdim. Korkuyla kactigim
ver ne beni korkutacak ne de diizenimi bozacakti. Ginlerce bunu diistindiim Tanrt
beni buraya bosuna gondermemisti. Belki de beni degisime tanik olmam icin degil,
degisimi baslatmam icin gondermisti. Kim tahmin edebilirdi ki Ronesans’in en dnemli
figtirlerinden biri olacagimi?

I still remember my escape as if it were yesterday. Rumors were spreading about a
major uprising in Florence. I had been free since I arrived here. However, | was
surprised to learn that this freedom would continue in Constantinople as well. The
place | had fled from in fear would necither terrify me nor disrupt my order. |
pondered this for days — God had not sent me here in vain. Perhaps I was not sent to
witness change, but to bring it about. Who would have guessed that I would become
one of the key figures of the Renaissance?

Osmanli ordusu schre girdiginde savasin giirdltistntn yerini birsessizlik aldi. O anda
herk¢sin tek bir dilegi vardi: hayatta kalmak. insan i¢indcki en derin korku ve en temel

vardi. Korku, insanin her kodsesine sizar; yasama istegi savasin en insani yonudiir.
ze’deki insanlar da oliimiin pencesinde bu dualart ediyorlardi. Belki de ilk kez,

adar insan olabilecegini anlamak mtimkiin degildir:

When the Ottoman army entered the city, the noise of battle was replaced’by a
silence. In that moment, everyone shared a wish: to survive. The decpest fear andthe
most fundamental emotion within humans, decath. When it was announced that no
one would be harmed, the gloom suddenly lifted.

There was a connection between the prayers of the people at that moment and the
prayers of those waiting in Gaza today. Fear seeps into every corner of aipérson; the
will to survive is more human aspect of war.

The people in Gaza, too, were offering these prayers while being in the gFip of death.
Perhaps for the first time, they were acting like humans, for without exp€ricncing,the
fear of death, it is impossible to truly understand how human one can'bé:

TARiIHIN MESALESI 11
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Ali Aras KARACAN
TED Edirne Koleji
11.Smmif Ogrencisi

RONESANS DONEMI FELSEFE UZERINE

On Renaissance Philosophy

Ronesans Donemi gerek bu doneme giden siirec gerekse bu dénemin sonuglar olsun insanlik
tarihi agisindan énemi yadsinamayacak birbirine bagh olarak gelisen bir olaylar silsilesidir.O
zamana kadar yaygin olan pek cok anlayisi reddetmesi ve Temelinde insana bagl felsefeyi esas
almast sebebiyle Ronesans icin adeta ikinci bir Hellenistik Donem veya Antik Yunan'in yeniden
dogusu gibi yakistirmalar yapabiliriz. Zira bu dénemde tekrar alevlenen felsefi distincelere
baktigimizda bile (Epikirctlik, Stoacilik, Septisizim, Neo-Platonizm, Neo-Aristotalescilik,
Metadalojik veya deneysel Aristotalescilik gibi de diistiniilebilir) Antik Yunan etkisi bariz bir
sekilde gorulmektedir.

The Renaissance Period, both in terms of the process leading up to it and the consequences it created, was a chain
of interconnected events whose importance for human history cannot be denied. Since it rejected many of the
ideas that had been dominant until that time and adopted a philosophy centered on humanity, the Renaissance
can almost be described as a second Hellenistic Age or the rebirth of Ancient Greece. Indeed, when we examine the
philosophical ideas that revived during this period—such as Epicureanism, Stoicism, Skepticism, Neo-Platonism, and
Neo-Aristotelianism—the influence of Ancient Greece can clearly be seen.

iste Tam da bu ylizden Rénesans bu kadar énemlidir ctinki
Ronesans ile birlikte felsefe ve diisiince 6ztine dénmiis Orta Cag
Avrupastnda ¢ok uzun bir siire “basrol” olarak oynamis bir aktor
yerinden devrilmis ve felsefeyi felsefe yapan asil iki 6genin yani
insanin kendisinin ve aklinin tekrar temel belirleyici olmasmi
saglamistir. Bu iki temel esasin.benimsendigi bir felsefi dusiince
dinyasinin sonuglariysa bugtinkii yasadigimiz dihyanin ve o
dinyayr etkileyen temel pek cok gorisin dogmasina zemin
hazirlamistir.

This is precisely why the Renaissance is so significant:
with the Renaissance, philosophy and thought returned
to their essence. An actor that had played the “leading
role” throughout the Middle Ages was overthrown, and
the two fundamental elements that truly define
philosophy—the human being and human reason—once
again became the central determining forces. The results
of a philosophical world built upon these two principles
laid the groundwork for the modern world and many o

the ideas that continue to shape it Today.
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Peki nedir bu Ronesans felsefesini kendisinden onceki dénemden bu kadar ayiran diye
soracak olursaniz oncelikle biraz Orta Cag Donemi felsefesinden ve ozellikle yanls
anlasilmaya misait “Skolastik inang” sisteminden biraz bahsedelim: Orta Caé’da
HrisTiyanhgin poptlerlik kazanmasiyla beraber Hristiyan din adamlarinca temel olarak
tartisilan ve tizerine pek ¢ok kitap yazilan birkag konu oldu bunlar temelde: Tanrrnin varlig:
icin ontolojik ve kozmolojik kanmitlar bulmak ve bunlar bulurken izlenilecek olan temel
yontem ile alakali idi.

If we ask what exactly distinguishes Renaissance philosophy from the philosophy of the previous era, we must
first briefly discuss medieval philosophy and especially the often misunderstood system known as

“Scholasticism.” With the rise of Christianity during the Middle Ages, Christian theologians focused mainly on

a few central questions. These included finding ontological and cosmological proofs for the existence of God
and determining the proper methods to achieve this.

iste pek cogumuzun yanlis anladigi ve dogmatik olarak bildigi

kissm burasidir ¢inkii bize cogunlukla ogretilen skolastik

felsefenin sorgulamadan uzak ve Tabiri caizse “ice kapanik” bir

felsefe oldugudur, bu tanim tam olarak yanhs olmamakla

P beraber Tam olarak dogru da degildir. Zira skolastik )Celsé]cenin

- dogmatik oldugu dogrudur ama bu dogmatikligi daha ¢ok ilahi

metinlerin sorgulanabilirligi ve vahiyler ile alakahdir. Clnku

onlara gore dinsel dogmalar sorgulanamaz ama akil yoluyla

gelistirilip ispatlanabilir. iste Orta Cag'in temelini olusturan

Skolastik anlayis, bu sekildedir yani Temelde dmsel dogmalar akil
yoluyla ispatlamaya calisir.

The aspect that many people misunderstand is this:
Scholastic philosophy is often taught as a rigid,
unquestioning, and closed-minded philosophy. While
this description is not entirely wrong, it is also not

indeed dogmatic, but its dogmatism primarily
concerned divine revelations and sacred Texts.
According to scholastic thinkers, religious dogmas
could not be questioned, yet they could be explained
and proven through reason. Thus, the Scholastic
worldview fundamentally aimed 1o justify religious
doctrines through rational methods.

-
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Simdi yukaridda tum bu dediklerimden(Ronesansin felsefenin yonini degistirdigi
hakkinda)sonra su an yazdiklarim size sanki iki dénem arasinda ¢cok da bir fakhlik yokmus
gibi bir yanilgiya distirmesin ¢linkii Ronesans felsefesi sorgulanmadan dogru olarak kabul
edilen pek cok distinceye karst cikmis ve tabi ki Skolastik felsefe icin yalnizea bir “arac”
gorevi goren akli, dogruyu(Skolastik felsefede akil her zaman ikinci plandadir asil 6nemli
olan inang ve imandir bu agidan Skolastik felsefede akil “s6zde” dogrulart anlamlandirmak
icin basvurulan bir yoldur gercege ve hakikate ulastiran temel esas deéildir.) bulmada ve
insani anlamada hem bir yontem hem de bir esas olarak benimsemis ve felsefe sahnesini
tekrardan iki asil basaktére yani “insanin Kendisine ve insan Aklina” devretmistir.

However, after everything mentioned above about how the Renaissance transformed philosophy, these
explanations should not lead us to think that there was little difference between the two periods.
Renaissance philosophy opposed many ideas that had previously been accepted without question. Unlike
Scholasticism, which treated reason merely as a tool for explaining predetermined truths, Renaissance
thinkers viewed reason both as a method for discovering Truth and as an essential principle in understanding
humanity itself. In this way, philosophy once again handed the stage back to its Two tTrue protagonists: the

human being and human reason.

Simdi aradaki farki biraz olsun anlayabildiysek bu dénemde etkili olan temel diistince
akimlarindan ve filozoflardan biraz bahsedelim. Oncelikle herkesin duydugu “Hiimanizm”
nedir bu himanizm bize genelde séylenen insan sevgisi disinda ? Aslinda himanizm yukarida
bahsettigimiz insan merkezli felsefenin insa edilmesinde rol oynayan temel distnce
akimidir. Insanin kendi ézgiir iradesini kullanmasini ve hemen bir ilahi otoriteye veya
iradeye boyun egmemesi gerektigini savunmustur, bu agidan hitmanizmle beraber laiklik ve
ozgurluk adina énemli adimlar atilmistir. Himanist bir filozof olarak Erasmus 6zellikle bu
cmlay1§lc1 beraber akli temel alan (Akl doérularl actklamak icin kullanilan basit bir aractan
ziyade direkman dogru bilginin kaynagi olarak gérmustir)bir dini disunce sistemi
gelisTirmis ve bunu “Handbook of the Christian Soldier” adli eserinde dile getirmistir.

Now That we better understand the difference between these periods, we can discuss some of the major
philosophical movements and thinkers of the Renaissance. One of the best-known concepts is Humanism.
Beyond simply “love for humanity,” Humanism was the intellectual movement that played the central role in
establishing a human-centered philosophy. IT defended the idea that individuals should use their own free will
and should not blindly submit to a divine authority or imposed will. In this sense, Humanism contributed
significantly to the development of secularism and freedom. As a Humanist philosopher, Erasmus developed a
religious understanding based on reason. Rather than seeing reason merely as a simple instrument for
explaining truths, he regarded it as a direct source of true knowledge. He expressed these ideas in his work

Handbook of the Christian Soldier.
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Bu ayrimin kesin bir sekilde yapilmast ve doganin dogrudan gézlemlenmesi sonucunda ise
Aydinlanma Cagina giden altin yolun basamaklari igin temeller atilmis ve “Yeni Doga
Felsefesi” anlayisi ortaya cikmistir. Bu donemde etkili olan bir diger akim ise “Neo-
Platonizmdir” bu akim 6zellikle Platon’un eserlerinin yeniden gevirisiyle ortaya ¢ikmis ve
Tanri ile bitinlesme gibi daha sonradan Spinoza’ya da 6rmek teskil edecek sekilde mistik bir
anlay1§ benimsemistir. Bu anlay1§larla beraber Aristotelesci geleneéin Ronesans Donemi’'ne
uygun bir sekilde yorumlanmasiyla ve Montaigne gibi yazarlarin eserlerinde éne ¢ikan
bilginin kesinligi hakkindaki stpheler ve daha pek cok belli belirsiz septisizm izleri akly,
gozlemi ve dogayr esas alan bir bilim anlayisinin ortaya ¢ikmasini saglamistir. Bu akimlar
neticesinde Orta Cag’da skolastik felsefenin temelini olusturan akil-inang(Tekrardan
belirtecegim tizere bu ikiliden akil 6n planda degildir, sadece dinsel dogmalart agiklamak icin
bir arac olarak gér(llilr.) “dualizmi” ortadan kalkmis ve aklin doéruya inancin ise kurtulusa
gotiren yol oldugu ve bu iki kavramin farkh kavramlar oldugin vurgulanmistir.

Another influential movement of the period was Neo-Platonism. Emerging especially through the translation
and rediscovery of Plato’s works, Neo-Platonism adopted a mystical understanding focused on unity with
God, an approach that would later influence philosophers such as Spinoza. Alongside this, reinterpretations of
the Aristotelian tradition in accordance with Renaissance ideals, as well as skeptical attitudes toward the
certainty of knowledge seen in writers like Montaigne, helped establish a scientific understanding based on
reason, observation, and nature.As a result of these intellectual developments, the medieval dualism between
faith and reason—which had formed the basis of Scholastic philosophy—was weakened. Reason came 1o be
seen as the path toward truth, while faith became associated with spiritual salvation. This distinction,
combined with the direct observation of nature, laid the foundations for the Enlightenment and gave rise to
what became known as the “New Philosophy of Nature.”

Bu anlayisla dogmatik dogrular reddedilmis ve Bernardino Telesio,Francesco Patrizi gibi
diistiniirlerin empirik yaklasimlariyla ginimizdeki temel bilimsel metadolojinin Temelleri
atilmis,Francis Bacon gibi dusuntrlere ilham olmustur.Son olarak Rénesan’ Déneminin
ginumize en biyuk mirast yani Aydinlanma Cagrna ve modern felsefenin olusumuna
bakacak olursak:Rénesan Dénemi ile yaratilan laik ve hiimanist ortammn Aydinlanma
GCagrndaki rasyanolist yaklasimlarn olusumundaki etkisi biytktir.Mesela Francis Bacon
doga yasalarma yonelik deneysel olarak calismayt ve gozlemler yapmayr esas alarak
Ronesan Donemi _hilmanis‘l' anlayisiyla Aydinlanma  Cagi arasmnda rasyonalizm  ve
empirizimle bir képrii kurmustur.

This new understanding rejected dogmatic truths. Through the empirical approaches of thinkers such as
Bernardino Telesio and Francesco Patrizi, the foundations of modern scientific methodology were established,
inspiring later thinkers like Francis Bacon.

Finally, if we consider The Renaissance’s greatest legacy to the modern world—the Enlightenment and modern
philosophy—we can clearly see its immense influence. The secular and humanist environment created during
the Renaissance strongly contributed to the rise of rationalist approaches in the Enlightenment. Francis
Bacon, for example, emphasized experimentation and observation in the study of nature and built a bridge
between Renaissance Humanism and Enlightenment rationalism and empiricism.
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Ugur AKINLAR
TED Edirne Koleji
Tiirk Dili ve Edebiyat1 Ogretmeni

RONESANS’'TA EDEBIiYATLA
INSANI YENIDEN KESFETMEK

REDISCOVERING HUMANITY THROUGH LITERATURE iN THE RENAiISSANCE

Tarihin bazi donemleri vardir ki insanin kendine bakisii kokten degistirir. Ronesans, iste bu
donim noktalarindan biridir. Orta Cag boyunca din merkezli bir dinya gortst hakimken
Ronesans’la birlikte insan akli, bilimi ve bireysel diistinceyi merkeze alan yeni bir anlayis
dogmustur. Bu degisim, en giiclti yansimalarini edebiyatta gostermistir. Yazarlar artk yalnizca
dini konulart anlatmakla yetinmemis; insanin duygularmi, korkularini, hayallerini ve i¢
catismalarmi eserlerinin merkezine almistir. Béylece edebiyat, insani anlatan bir dtistince
alanima déntismdistiir.

There are certain periods in history that fundamentally change the way humanity sces itself. The
Renaissance is one of these turning points. During the Middle Ages, a religion-centered worldview
dominated socicty, but with the Renaissance, a new understanding emerged that placed human recason,
science, and individual thought at the center. This transformation found one of its strongest reflections in
literature. Writers no longer focused solely on religious subjects; instead, they placed human emotions,
fears, dreams, and inner conflicts at the center of their works. Thus, literature became a field of thought

dedicated to understanding humanity.

Ronesans edebiyatinin temelinde htimanizm dtstincesi yer alir. Himanizm, insanin diistinen ve
degerli bir varlik oldugunu savunur. Bu anlayisla birlikte Antik Yunan ve Roma eserleri yeniden
okunmus; Homeros, Platon ve Aristoteles gibi distintirlerin metinleri edebiyata ilham vermistir.
ilgingtir ki istanbul'un fethinden sonra Bizans'tan italya’va giden bilginlerin yanlarinda
gottrddkleri el yazmalari, Ronesans'n hiz kazanmasinda onemli rol oynamistir. Ayrica
matbaanin yayginlasmasiyla kitaplar cogalmis; edebiyat yalmizca seckinlerin degil, halkin da
ulasabildigi bir alan haline gelmistir-.

At the heart of Renaissance literature lies the idea of Humanism. Humanism argues that human beings

rediscovered, and the writings of thinkers such as Homer, Plato, and Aristotle inspired literature once
again. Interestingly, after the conquest of Constantinople, scholars fleeing from Byzantium to Italy
carried valuable manuscripts with them, which played an important role in accelerating the Renaissance.
In addition, the spread of the printing press increased the number of books available, making literature
accessible not only to the clite but also to ordinary people.



Bu donemde yazarlarin Latince yerine halkin konustugu dilleri tercih ctmesi, edebiyatin
vayilmasini saglamistir. Dante’nin “ilahi Komedya”yi italyanca yazmasi bu acidan biyiik bir
veniliktir. Dante, cehennemden cennete uzanan yolculugu anlatirken aslinda insanin vicdaniyla
viizlesmesini ele alir. Stirgtinle gecen yasami ve Beatrice’e duydugu derin sevgi, onun eserlerine
gicli bir duygu dinyast kazandirmustir. Dante’yi okurken insanin yalnizca inanan degil,
sorgulayan ve aci ¢eken bir varlik oldugunu hisscderiz.

During this period, writers began to prefer vernacular languages instead of Latin, allowing literature to
reach a wider audience. Dante’s decision to write 7Zze Divine Comedy in Italian was a major innovation in
this respect. While describing a journey from hell to heaven, Dante actually explored humanity’s
confrontation with conscience. His life in exile and his deep love for Beatrice gave his works a profound
emotional depth. When reading Dante, we realize that human beings are not only believers but also
questioning and suffering individuals.

Giovanni Boccaccio ise “Decameron” adli eseriyle insani gtinliilk yasamin icinden anlatir. Veba
salgimindan kacan insanlarm anlattug hikayelerde ask, mizah, toplumsal elestiri ve insanin zayif
vonleri agik¢a goriilir. Din adamlarmni elestirmesi ve gercekei anlatimiyla Boccaccio, edebivatta
cesur bir bakis acist sunmustur. Onun hikayelerinde insan, kusurlariyla birlikte karsimiza ¢ikar.

Giovanni Boccaccio, on the other hand, portrayed humanity through cveryday life in his work 7ZZe
Decameron. In the storics told by people escaping the plague, themes such as love, humor, social
criticism, and human weakness are clearly visible. By criticizing members of the clergy and using a
realistic narrative style, Boccaccio introduced a bold perspective to literature. In his stories, pcople
appear with all their flaws and imperfections.

ingiltere’de William Shakespeare, insan ruhunu en derin haliyle anlatan yazarlardan biridir.
Hamlet'in kararsizligi, Macbeth’in iktidar hirst ya da Romeo ve Juliet'in imkansiz aski, yizyillar
gecmesine ragmen hala bize tamdik gelir. Cinkii Shakespeare, caglari asan duygulari
anlatmustir. Onu okurken zamanin degistigini ama insanin degismedigini fark ederiz. Ronesans
edebiyatinin temelinde insan vardir: dtstinen, sorgulayan, seven, hata yapan bir insan.
Shakespeare’in eserlerinde karakterlerin i¢ diinyalariyla ytizlesmesi, Hamlet'in “Olmak ya da
olmamak!” ctimlesiyle varolusu sorgulamasi, bu yeni insan anlayisinin en carpici
orncklerindendir.

In England, William Shakespeare became one of the writers who portrayed the human soul in its deepest
form. Hamlet’s indecision, Macbeth’s ambition for power, and the impossible love of Romeo and Juliet still
feel familiar to us centuries later because Shakespeare wrote about emotions that transcend time. While
reading him, we realize that although times change, human nature remains the same. At the center of
Renaissance literature stands the human being: thinking, questioning, loving, and making mistakes. The
way Shakespeare’s characters confront their inner selves, especially Hamlet’'s famous question “To be or
not to be,” represents one of the most striking examples of this new understanding of humanity.
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Miguel de Cervantes’in “Don Kisot™u isc Miguel de Cervantes's Don  Quixote
hayallerle gercekler arasindaki catismayi symbolizes the conflict between dreams and
simgeler. Don Kisot'un yel degirmenlerine realit. Don Quixote’s  struggle against
karst verdigi mucadcle, ¢ogu  zaman windmills often makes readers smile, but it
gilimsetir ama aynt zamanda insanin also encourages them to think about
idealleri  ugruna  verdigi  mucadcleyi humanity’s fight for ideals. Cervantes’s own
dastindarir. Cervanteslin hayat da bu life adds further meaning to the work. He was
eserianlaml kalar. Incbahti Deniz wounded in the Battle of Lepanto and later
Savas’'nda yaralannmus, ardindan Osmanh captured by Ottoman sailors, spending nearly
denizcileri tarafindan esir alinarak yaklasik five years imprisoned in Algeria. These
bes vil Cezayirde tutulmustur. Bu zorlu difficult experiences led him to reflect deeply
deneyimler, onun Oz gtn'li'll\' ve insan onuru on freedom and human dignily, themes that
tizerine derin dastinmesine yol acmus; were reflected in his writing. By portraying
eserlerine  de  yansmustir.  Cervantes’in Jhe  comilet Bemesn dedls  andl mesli
“Don Kisotu ideal ile gercek arasindaki through humor, Don Quixote opened the
causmayr mizah yoluyla ortaya koyarak doors to the modern novel. These works
modern romanin kapilarint aralamistir. Bu placed the individual's journey of self
eserler, bireyin kendini tanima sertivenini discovery at the center of literature.
cdebiyatin merkezine yerlestirmistir. -

Fransa’da Montaigne, “Denemeler” adli In France, Michel de Montaigne strengthened
eseriyle  edebiyatta bireyin  sesini the voice of the individual through his work
giclendirmistir.  Kendi  dastncelerini, Lssays. His sincere way of expressing his own
korkularini ve ¢eliskilerini samimi bir dille
anlatmast;  deneme  tirtnin  temelini
olusturmustur. “Ben  ne  biliyorum?”
sorusu, onun kesin dogrular yerine
sorgulamayr tercih  ettigini = gosterir.
Montaigne, insant anlatirken aslinda
kendini anlatmus; bu  yoniyle modern
distncenin onctlerinden biri
olmustur.Rénesans,  edebivati  insani

thoughts, fears, and contradictions laid the
foundations of the essay genre. His famous
question, “What do I know?” shows his
preference for inquiry over absolute truths.
While writing about humanity, Montaigne was
also writing about himself, which made him
onc of the pioneers of modern thought.The
Renaissance transformed literature into a

powerful field dedicated to understanding
anlamaya c¢alisan gticla  bir  dastince humanity. The fact that works written
alanma dondstiarmdastar. Yazyillar once centuries ago  stll affect us today
yazilnus — eserlerin - bugin - hala  bizi demonstrates that the fundamental emotions

ctkilemesi, insanin temel duygularinin of human beings have not changed.
degismedigini gosterir.
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Ronesans edebiyati, insanin kendini tanima
volculugunda 6nemli bir duraktir ve bu
yolculuk, edebiyat araciligiyla giintimtizde de
devam etmektedir. Orta Cag'in kati kaliplart
icinde sikismus insan anlayisi, Ronesans ile
birlikte yerini bireyi merkeze alan bir bakis
acisina birakmistir. Bu degisim yalnizca kendi
cagini degil, sonraki yizyillarin edebiyatint ve
dustince diinyasint da derinden etkilemistir.

Bugtin diinya edebiyatinda hala Ronesans’in
izlerini  gormek  mimkindar.  Modern
romanlarda karakterlerin i¢ catismalarina,
psikolojik  ¢oztimlemelere  ve  bireysel
arayislara sikca yer verilmesi, Ronesans
himanizminin giiniimize uzanan etkisidir.
Albert Camus’niin  insanin  varolusunu
sorgulayan kahramanlari ya da
Dostoyevski'nin insan ruhunun derinliklerine
incn  anlatimi,  bu  gelenegin  farkh
donemlerdeki devami olarak
degerlendirilebilir.

Tirk edebivatinda ise Ronesans etkileri
dogrudan degil, Bati edebiyatiyla kurulan
ctkilesim yoluyla goriltr. Tanzimat donemi
vazarlari, bireyi ve toplumu merkeze alan
eserler vermeye baslayarak bu dontstimiin
ilk adimlarmi atmuslardir. Sinasi'nin akli ve
bireysel dusiinceyi one c¢ikaran yaklasimi,
Namik Kemal'in insant ve dzgtirligia merkeze
alan eserleri, Ronesans’mn insana verdigi
degerin Tirk edebiyatindaki yansimalaridir.
Daha sonraki doénemlerde Yakup Kadri,
Peyami Safa ve Ahmet Hamdi Tanpmar gibi
vazarlar, bireyin i¢ dinyasmm ve kimlik
arayisint cle alarak bu cizgiyi
derinlestirmistir.

Renaissance literature became an important
stage in humanity’s journey of self-discovery,
and that journey continues through literature
cven today. The rigid understanding of
humanity that had been trapped within the
strict structures of the Middle Ages gave way,
during the Renaissance, to a perspective that
placed the individual at the center. This
transformation influenced not only its own
cra but also the literature and intellectual
world of later centuries.

Even today, traces of the Renaissance can
still be seen in world literature. The
frequent focus on inner  conflicts,
psychological analysis, and individual
quests in modern novels reflects  the
continuing influence of Renaissance
Humanism. The characters of Albert
Camus, who question human existence, or
Dostoevsky’s deep explorations of the
human soul, can be considered later
continuations of this literary tradition.

In Turkish literature, Renaissance influences
appeared indirectly through interaction with
Western literature. Writers of the Tanzimat
period took the first steps of this
transformation by producing works centered
on the individual and society. Sinasi’'s
cmphasis on reason and individual thought,
as well as Namik Kemal’s focus on humanity
and frecedom, reflect the value the
Renaissance placed on human beings. In later
periods, writers such as Yakup Kadri, Peyami
Safa, and Ahmet Hamdi Tanpimar deepened
this tradition by exploring the inner world
and identity struggles of individuals.
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Tun¢ ILK
TED Edirne Koleji
11. Simif Ogrencisi

Ronesans Donemi'nde GuI yam

Guntiimtizden yaklasik 500 yil 6nce Ronesans Donemi'nde guindelik yasam su anki
gindelik yasamdan olduk¢a farkliydi. O zamanlarda giindelik yasam toplumsal
siniflara gore farklilik gostermekteydi. O donemdeki toplumsal smiflart Gi¢ gruba
ayirabiliriz: Ust gelire sahip simif soylular (zengin aileler vb.), orta gelire sahip simif
zanaatkarlar ve esnaflar (dustik gelirli sinif koyltler).

Soylularin, zengin ailelerin ve bazi zengin tiiccarlarin olusturdugu tst smifin giinliik
rutini sabah hizmetgiler tarafindan uyandirilarak baslardi. Ardindan ekmek, peynir
ve sarapla hafif bir kahvalti ederlerdi. Kahvaltidan sonra ozellikle erkek ¢ocuklari
ozel ogretmenlerden ders alirlardi. Et, balik, baharatli yemecklerle edecekleri
gosterisli 6gle yemegi oncesi sanatcilar, mimarlar ve ticcarlarla gorismeler
vapilirdi. Ust smuf genellikle misafirlige gitmeyi ve misafir agirlamayr ogle
yemeginden sonra yaparlardi. Misafirlik isleri bittikten sonra mizik ve siir dinletileri,
avlanma, binicilik, ytirtyts, resim ve edebiyatla ilgilenme gibi aktiviteler yaparlard.
Aksam ise buytik aksam yemegi organize ederlerdi. Tivatro, karnaval, dans ve solen
gibi ¢esitli aktivitelere katilirlardi. Daha sonra dua ile giint sonlandirirlards.

Zanaatkarlarin ve esnaflardan olusan orta gelirli sinifin gunlik rutini tst gelirli sinifa
gore daha basitti. Sabah giin dogmadan uyanirlardi. Ekmek ve ¢orbayla basit bir
kahvalti ederek giine baslarlardi. Diikkan ve atolyede calismaya baslarlardi. Oglen
olana kadar ciraklariyla beraber ¢ahsirlardi. Oglen oldugunda ¢alismaya ufak bir ara
verirlerdi. Bu arada evde ya da dikkan ve atolyelerinde genellikle corba, sebze ve
ckmekten olusan 6glen yemegi yerlerdi. Aradan sonra aksama kadar calismaya
devam ederlerdi. Aksam oldugundan sonra dikkan ve atdlyelerini kapatip evlerine
donerlerdi. Aksam yemeklerini  ailelerivle beraber yerlerdi , ailelerivle ve
komsulariyla zaman gecirip dua ettikten sonra erken saatlerde giinlerini bitirirlerdi.

Toplumun biytik bir kismini olusturan disiik gelirli simif koylulerden olusuyordu.
Orta gelirli ve yiiksek gelirli kesime gore oldukca yorucu ve basit bir hayat
vasarlardi. Giin dogmadan uyanirlardi. Tarlaya gidip calismaya baslamadan énce
ckmek veya lapa yerlerdi ve hayvanlarmin bakimmi yaparlardi. Tarlada ckim, hasat
gibi mevsimine gorc yapilmasi gerckeni yaparlardi. Oglen soguk ya da basit

. yemekler yerlerdi. Cogunlukla sogan, peynir ve ekmek. Giin i¢erisinde kisa molalar
vererek aksama kadar calisirlardi. Aksam eve geldiklerinde dini ritdellerini
gergeklestirirlerdi ve giin batiminda uyurlardi.




ance Period

‘J

About 500 years ago, daily lifc during the Renaissance Period was quite different from
daily life today. At that time, everyday life varicd according to social classes. We can
divide the social classes of that period into three groups: the upper class, consisting of
nobles and wealthy families; the middle class, consisting of craftsmen and merchants;
and the lower class, consisting of pcasants.

The upper class, made up of nobles, wealthy families, and some rich merchants, usually
started their day by being awakened by servants. Afterwards, they had a light breakfast
of bread, cheese, and wine. After breakfast, especially boys received lessons from
private tutors. Before their luxurious lunch, which included meat, fish, and heavily
spiced dishes, they would meet with artists, architects, and merchants. Members of the
upper class generally visited guests or hosted visitors after lunch. Once social visits
s | Were over, they spent time listening to music and poetry, hunting, horseback riding,
b walking, painting, or engaging with literature. In the evening, they had a large dinner and
attended various activitics such as theater performances, carnivals, dances, and feasts.

= I They ended their day with prayer.

F
¥ The middle class, consisting of craftsmen and merchants, had a simpler daily routine |
compared to the upper class. They woke up before sunrise and started the day with a
L W simple breakfast of bread and soup. Then they began working in their shops or ¢
workshops, often together with their apprentices. Around noon, they took a short i
break from work. During this break, they usually ate lunch consisting of soup,
L vegetables, and bread at home or in their workshops. After the break, they continued
working until evening. When the day ended, they closed their shops and returned home.
. They ate dinner with their families and spent time with family members and neighbors.
;B | After praying, they usually went to bed early.

The lower class, which made up the majority of society, consisted of ‘peasants. §
Compared to the middle and upper elasses, they lived a much more difficultand simplc §
¥ life. They woke up before sunrise. Before 'going to the fields, thev ate bread or porridge
and took care of their animals. In the fields, they worked according to the scason, doing
4 tasks such as planting or harvesting. At noon, they ate cold or simple meals, usually
& onions, cheese, and bread. They worked until evening with only short breaks during the
day. When they returned home, they performed their religious rituals and went to sleep
at sunsect.
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Oziim Sena GUDUL
TED Edirne Koleji
11.Smmif Ogrencisi

Rénesans; 14. yizyilda italya’da baslayan, yalnizca sanat, bilim
alaninda degil, edebiyat alaninda da adeta devrim niteliginde olan, Orta
Cag Donemi’nin baskici tutumuna karsi bu alanlar kiillerinden
dogduran ve “yeniden dogus” olarak adlandirdigimiz bir dénemdir. Bu
donemin edebiyatinda Orta Cag’dan bir gecit oldugundan miitevellit
klasik fikirlere ve diinya gérusiine bir doniis yasanmistir. Bu dénus ise
insanin o6zini, degerini kendine hatirlatan hiimanizmin dogusuna
dayanak olusturmustur. Edebiyat canli bir olgudur, cevresinde olan
biten degisimlerden etkilenir ve kendisini degistirir. Rdnesans
edebiyatinda da aynisi olmustur diyebiliriz. Rénesans’in getirdigi
kiltirel degisiklerin edebiyata yansimasi da kacginilmaz olmustur. Dini
diisiinceden uzaklasan ve klasik diisiinceye 6nem vermeye baslayan
diisuiniirler Platon ve Aristo’nun ogretilerinden kendilerine yeni bir
felsefe yaratmislardir. Bireysel duygular bu dénemde 6n plana ¢cikmis
olup insanin i¢c diinyasi ele alinmistir.

Dante’ye gore bu yenilik ruhun duygularini askin ilham verdigi sekilde,
uygun ve zarif bir bicimde, bicime maddeyi uydurarak ve sanat yoluyla
birini digerine kaynastirarak ifade etme giiciinde yatiyordu. Ask, insani
Tanri'nin goziinde kurtaran ilahi bir armagandir ve sairin sevgilisi,
kurtulusa giden yolu gostermek icin cennetten génderilen melektir. Bu
dusiince 6zellikle 14. yliizyilin basinda kabul gérmiistiur ve lirik siir i¢cin
énemli bir adim olmustur. Ozellikle dilde gerceklesen degisimle birlikte
Latince yavasca rafa kaldirilarak italyanca, ingilizce gibi dillerde eser
verilmesi edebiyatin sadece seckin kesime degil, halk Kkitlelerine
ulasmasi saglanmis ve bu bireysel konular gercekci bir sekilde
aktarilabilmistir. Bir (ist paragrafta soéziinden bahsettigim Dante,
Petrarca ve Petrarca’nin 6grencisi konumunda olan Boccaccio bu
donemin oncii yazarlarindandir.
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ilk hikaye olarak edebiyat dersinden hatirladiimiz “Decameron”, “ilahi 3
Komedya” ve “Canzoniere” bu yazarlardan c¢ikmis olup gelecek . =
nesillere 1sik tutmustur. Rénesans’in son donemlerinde ortaya cikan ve g {
edebiyati gerceklikle tanistiran “Don Kisot” da Orta Cag edebiyatini R‘%

"

elestirip modern romana gecisi saglayan bir baska kiilt eserdir. b, R i

Bu baglamda Ronesans edebiyat acisindan bircok yenilige kapi a N
aralamis ve yine bircok edebiyat ilklerine ev sahipligi yapmistir. _ '

Modern edebiyatin temelleri atilmis ve giniimiize dahi uzanan etkiler _/

birakmistir. &

Kaynakca i
Lumen, Literature in the Renaissance : https://courses.lumenlearning.com/tc3-
boundless-worldhistory/chapter/literature-in-the-renaissance/ adresinden alindi
Medieval and Renaissance Literature. (tarih yok). British Literature Wiki:
https://sites.udel.edu/britlitwiki/medieval-and-renaissance-literature/ adresinden
alindi
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The Renaissance, which began in Italy during the 14th century, was
a period that created a revolution not only in art and science but
also in literature. It revived these fields from the ashes of the
oppressive attitude of the Middle Ages and became known as the
“rebirth.” Since Renaissance literature represented a transition
from the medieval period, there was a return to classical ideas and
worldviews. This return laid the foundation for the birth of
Humanism, which reminded humanity of its own essence and value.
Literature is a living phenomenon; it is influenced by the changes
happening around it and transforms itself accordingly. The same
can be said for Renaissance literature. The cultural changes
brought by the Renaissance inevitably reflected upon literature.
Thinkers who moved away from religious-centered thought and
began to value classical philosophy created a new intellectual
perspective inspired by the teachings of Plato and Aristotle.
Individual emotions became more prominent during this period,
and the inner world of human beings was explored.

According to Dante, this innovation lay in the power to express the
emotions of the soul in the way inspired by love, in a proper and
elegant manner, by adapting form to content and blending the two
through art. Love was considered a divine gift that saved humanity
in the eyes of God, and the poet’s beloved was seen as an angel
sent from heaven to guide one toward salvation. This idea became
especially influential in the early 14th century and marked an
important step for lyric poetry.

Especially with the changes in language, Latin was gradually
abandoned, and works began to be written in vernacular languages
such as Italian and English. As a result, literature became
accessible not only to the elite but also to the general public,
allowing these personal themes to be expressed more realistically.
Dante, Petrarch, and Boccaccio—who was considered Petrarch’s
student—were among the leading writers of this period. Works
such as The Decameron, remembered in literature classes as one
of the first collections of stories, The Divine Comedy, and
Canzoniere emerged from these authors and illuminated the path
for future generations. Another iconic work, Don Quixote, which
appeared during the Ilater stages of the Renaissance and
introduced literature to realism, criticized medieval literature and
paved the way for the modern novel.

In this context, the Renaissance opened the door to many
innovations in literature and became home to numerous literary
firsts. The foundations of modern literature were established,
leaving effects that have continued even to the present day.
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Gamze IMRAK BOZTUNA

TED Edirne Koleji
Cografya Ogretmeni

HARITALARIN GOLGESINDE KALANLAR:
COGRAFI KESIFLERIN BILINMEYEN YUZU

THOSE LEFT IN THE SHADOW OF MAPS: THE UNKNOWN FACE OF THE AGE OF EXPLORATION

insanin diinyasini tanimlama istegi magara
duvarlarinda, papiruslerde ve
parsomenlerde aciga c¢ikan c¢izimlerle
baslamistir. Oncelikle cizerek daha sonra
da yazarak tanimladigi diinya, ayni
zamanda cografya bilgisinin olusumunu da
saglamistir.

Kesifler 6ncesi dénemde, haritacilik da gercekgi
ve dogru bir yerde degildi.insanlik hazinesinin
filizlenip biyuadigii Asya, Avrupa ve Afrika
karsisinda, Kuzey-Giiney Amerika, Okyanusya
ve Avustralya kesfedilerek haritalanmistir.

Bir limandan digerine nasil gidilir?” sorusuna
hemen cevap verebiliriz. Gecmisteyse
“DENiZDE VAR OLMAK” hi¢c de kolay degildi.
Onceden korkutucu b|r engel olarak bilinen

Humanity’s desire to define the world began with
drawings on cave walls, papyrus, and parchments.
By first drawing and later writing about the world
around them, people also laid the foundations of
geographical knowledge.

Before the Age of Exploration, cartography was
neither fully realistic nor completely accurate.
While Asia, Europe, and Africa had long been
known as the centers of human civilization, the
discoveries and mapping of North and South
America, Oceania, and Australia greatly expanded
humanity’s understanding of the world.

Today, we can easily answer the question, “How
do we travel from one port to another?” In the
past, however, surviving at sea was far from easy.
Oceans, once considered terrifying obstacles,
eventually became routes connecting continents
thanks_t_o_ newlx_developed inventions.
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'-# zaman
' kullaniimak zere tasarlz
_:."".-ITIl ve .su alanlarinin g

Kesifler Sadece Denizcilerle Yapilmadi
Cografi kesifler denildiginde akla cesur
denizciler gelse de bu siirecin arkasinda
bilim insanlari, haritacilar ve astronomlar
vardi. Denizciler, yildizlara bakarak
yonlerini belirliyor; matematik hesaplariyla
rotalarini ¢iziyordu. Bu nedenle cografi
kesifler, ayni zamanda bilimsel gelismelerin
bir sonucudur.

Sessiz Kahramanlar: Yerel Halklar

Avrupali Kkasifler, kesfettikleri bdlgelerde
yerel halklarin bilgilerinden biuyuk o6lciide
yararlanmistir. Ruzgar yonleri, deniz
akintilari, giivenli limanlar ve gecitler cogu
zaman yerli halklardan 6grenilmistir. Ancak
bu katkilar tarih kitaplarinda genellikle yer
almaz.

Diinyayi Degistiren Uriinler

Kesiflerle birlikte patates, misir, kakao,
domates ve tiitiin gibi (driinler kitalar
arasinda yayilmistir. Bu durum, insanlarin
beslenme aliskanliklarini ve tarimi tamamen
degistirmistir.

GunUmi.];bt_ig.._--?l-l:c-
tukettigimiz bircok besin, -cografi kesifler.”
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Discoveries Were Not Made by Sailors Alone
When people think of geographical
discoveries, brave sailors usually come to
mind. Yet behind these journeys stood
scientists, cartographers, and astronomers.
Sailors determined their directions by
observing the stars and calculated their
routes using mathematics. For this reason,
geographical discoveries were also the result
of scientific advancement.

Silent Heroes: Indigenous Peoples

European explorers depended greatly on the
knowledge of indigenous peoples in the
lands they reached. Information about wind
directions, ocean currents, safe harbors, and
passages was often learned from local
communities. However, these contributions
are rarely emphasized in history books.
Products That Changed the World

The discoveries also enabled products such
as potatoes, corn, cocoa, tomatoes, and
tobacco to spread across continents. This
exchange completely transformed agriculture

The' simplest wgﬂd:"'-malﬂ;
intended .to preserve a
classical knowledge: -
Geographical “discove;
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Harital. Batlamyus haritasi

Batlamyus Haritasi. 1407’de Latinceye cevrilinceye kadar Bati
diinyasi tamamen bu bilgilerden kopuktu. Kitap ve icindeki harita
14. yuzyilda tekrar gindeme gelince bilinen diinya yeniden
kesfedilmisti. 1482’de, kitaptaki orijinalinden uretilmistir.
(Ptolemy’s World Map).

Map 1: The Ptolemy Map:
The Ptolemy Map remained largely unknown to the Western world until
it was translated into Latin in 1407. When the book and its maps re-

emerged ingthes ury, the known world was rediscovered. The
version i ed in 1482 was based on the original map found in
Geographia.. I"

Harita.3 Mappa Mundi in La
Fleur des Histoires,(1459-

1463)
1459-1463,Agrr Dagr’ndaki
Nuh'un Gemisi’nin

tepesinde gosteriliyor .
Orta Cag Latincesinde
"diinya haritasi"” anlamina
gelir.( Mappa Mundi)

Map 3: Mappa Mundi in La
Fleur des Histoires (1459-
1463)

Created between 1459 and
1463, this Mappa Mundi
depicts Noah's Ark on Mount
Ararat. 'In Medieval Latin,
“Mappa Mundi” literally
means “world map.”
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_Orbis Terrarum -adi

Eskl ve yenl Diinya Bir Arada
Harita Abraham Ortelius tarafindan haZ|rIanm|§t|r The,atrum

ilk moder
olimiine

g
Kaynakca: 11
1. https:/Isims2.digitalmappa.org/36

2- https:/Ipersuasivemaps.library.cornell.edu/
3https:/iweb.archive.org/web/20060209042605/http://Iwww.str
angehorizons.com/2002/20020610/medieval maps.shtml

- 4- hitps:/ibilimgenc.tubitak.gov.tr/ b

Sllw'a;gtzll_a_gi_p-Bir insan bir yasam -Stefan Zweig

Ia-1579’te Gilles' Coppens-de Diest
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Gokce KARANFIL
TED Edirne Koleji
Fizik Ogretmeni

Gozlemden Rlgoritmaya Uzanan Bilimsel Doniigtim

From Obseruation to Algorithms: The Scientific Transformation

Bilim tarihindeki biiyiik sicramalar cogu zaman, bir kisinin diinyaya hakim
olan diisiinceyi sorgulamasiyla ortaya cikar. 17. ylizyihin baslarinda Galileo
Galilei’nin kendi yapflgl teleskopla gokyiiziinii incelemesi de bu sicramalarin
en belirgin  odrneklerinden biridir. Galileo’nun Jiipiter’'in uydularini
gozlemlemesi, yalnizca astronomik bir bulgu degil, bilginin otoriteye degil
gozleme dayanmasi gerektigini savunan yeni bir yaklasimin baslangiciydi.
Bu yontemsel degisim, modern bilimsel bilginin temelini olusturdu.

The great lcaps in the history.of science often emerged when an individual questioned
the dominant way of thinking. One of the most striking examples of this occurred in the
carly 17th century, when Galileo Galilei examined the sky with a telescope he built
himself. Galileo’s observation of Jupiter’s moons ‘was not merely an astronomieal
discovery; it marked the beginning of a new approach that argued knowledge shouldbe
based on observation rather than authority. This methodological shift laid the foundation
of moderniscientific knowledge.

Galileo’'nun baslattigr bu dusiinsel donusiimii ileri tasiyan Isaac Newton,
evreni matematiksel yasalarla aciklamayir miimkiin kildi. Newton’un hareket
yasaiarl ve evrensel cekim kurami; doganin rasyonel, olciilebilir. ve
éngoriilebilir bir diizen icinde isledigini gosterdi. Bu matematiksel yaklasim,
modgrn bilimin teorik temelini olusturarak fiziksel diinyanin anlasiimasinda
yeni l'pir cag baslatti.

Building on Galileo’s intellectual transformation, Tsaac Newton made it possible to
| explain the universe through mathematical laws. Newton’s laws of motion and universal
| | gravitation revealed that nature operates within a rational, measurable, and predictable
! order. This mathematical perspective laid the theoretical. groundwerk for modern
‘ '1 science and ushered in a new cra in understanding the physical worlds
|.:-

19. yh:zyll ise bilginin gériinmeyeni goriiniir kildig1 bir dénemdi. James Clerk

Maxwell, elektrigin ve manyetizmanin ayni madalyonun iki yizii oldugunu

fark 'pden isimdi. Denklemleri, bir giin radyo dalgalarinin havada

suzil blleceglm, kablosuz iletisimin miimkiin olacagini 6ngodriiyordu. Buun
Wi-Fi gma baglandigimiz her anda, aslinda Maxwell’in dngoérdugu goru
d%lga arin icinde yasiyoruz.

| ﬁ The 19th century, in turn, was a period when knowledge CVE

James Clerk Maxwell was the onc.who recognized and magnetism were

1R two sides of the same coin. His equations predi nc day travel

A I' through the air and that wireless com u j day, cvery

|8 AR | - time we connect to a Wi-Fi network, We F v . ¢ ole waves

Maxwell foresaw.
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20. yiizyilda Einstein’in ortaya attig fikirler, bilginin sinirlarini yeniden c¢izdi.
Zamanin sabit olmadigini, hiz ve kiitleyle birlikte degisebilecegini
sdylemesi; insan aklinin rahat oldugu tiim kavramlar yerinden oynatti. Ama
bilim tam da bédyle ilerliyordu: Yerinden oynamayan hicbir fikir biiyiiyemezdi.
Ardindan gelen kuantum mekanigi ise atom alti diinyayr anlasilir kilarak
klasik fizigin fark edemedigi bir gercekligi gozler 6niine serdi.

In the 20th century, Einstein’s ideas redrew the boundaries of knowledge. His claim that time
is not constant and can change depending on speed and mass disrupted all the concepts in
which the human mind felt most.comfortable. But that issexaetlyshew scicnceprogresses: no
idea that remains unmoved can grow. Quantum mecchanics that . followcd made the
subatomic world understandable, revealing a reality that classie hy51é‘s. could not' percel\ e

Ve bugiin...
Bilgi artik yalnizca gozlemle degil; veri, hesaplama, algoritma ve yap
ile sekilleniyor. Ronesans’taki teleskop neyse, bugiin yapay zeka mo
de odur. Gormedigimizi gostermek, karmasigi anlamlandirmak, bilinmey
sinirlarin1 genisletmek icin kullanilan bir arac¢. Algoritmalar kendi basin
diisiinmiiyor; onlar hala Newton’un matematiginin, Maxwell’in alanlarinin,
Einstein’in uzay-zamaninin ve kuantumun olasilik diinyasinin bir sonucudur.
Yani dijital cagin en karmasik teknolojileri bile fizik tarihinde atilan
adimlarin sessiz devamidir. '

And today... Y AN : y
Knowledge is shaped not only by obscryation but also by data, computation, algorithms, and
artificial intelligence What the teleseope was to the Renaissance, Al models are to us today:

tools uscd () I'C\ cal \\hat we ' cannot see, to makc sense of complcx1t\ and to C\pand the :

\\ N i dijital ekranlarina kadar uzanan bu uzun_
: yolculuk, insanhgin b'lgiyi arama
tutkusunun hic azalmadigin1 kanithyor.

This long journey-from the light of'the
Renaissance to the digital screens of
today proves that humanity’s passion
for secking knowledge has ‘mever
““diminished. "



Melis KURSUNERLER
TED Edirne Koleji

PANTHEON 9. Simif Ogrencisi

Diinyada bir milyondan fazla tarihi yapi1 oldugu sdylenir. Bazilar1 neredeyse
herkes tarafindan bilinirken bazilar1 hak ettigi ilgiyi pek goremez. Bu noktada
cogu insan, bir dergide antik mimariyle ilgili bir metin gordiigiinde “Yine
piramitler, yine Gobekli Tepe...” diye diisiinebilir. Ancak bu yazida, ahsildik
anlatilarin biraz disina ¢ikarak size daha farkli bir hikiye anlatacagiz. Antik
Roma’da insa edilmis olmasina ragmen, Ronesans diisiincesinin sekillenmesinde
biiyiik rol oynayan Pantheon, gecmis ile yeniden dogus arasindaki en giiclii
kopriilerden biridir.

Pantheon, MS 126 yilinda Roma Imparatoru Hadrianus Dénemi’nde
tamamlanmistir. i1k bakista tamamen antik bir yap: gibi goriinse de mimari
ozellikleri Ronesans sanatc¢ilar1 ve mimarlar1 icin adeta bir ilham kaynagi
olmustur. Yapinin en dikkat cekici unsuru olan dev kubbesi, giiniimiizde hala
diinyanin en biiyiik donatisiz beton kubbesi olma 6zelligini tasir. I¢ mekanin
yiiksekligi ile genisligi birebir aymidir ve bu Kkusursuz oran, Ronesans
diisiincesinde biiyiik O0nem tasiyan matematiksel uyum anlayisin1 yansitir.
Kubbenin merkezindeki oculus ise hem yapinin aydinlatilmasini saglar hem de
mimari acidan yiikiin dengelenmesine katkida bulunur.

Ronesans Donemi’nde bircok mimar ve diisiiniir, Antik Roma mimarisini
incelemek amaciyla Roma’ya gitmistir. Bunlardan en o6nemlisi, Floransa
Katedrali’nin Kkubbesini insa eden Filippo Brunelleschi’dir. Brunelleschi,
Pantheon’un kubbe yapisim1 yerinde incelemis ve antik miihendislik
coziimlerinden yararlanmistir. Leon Battista Alberti ise Pantheon’u Kklasik
mimarinin zirvesi olarak gormiis, antik yapilarin oran ve diizen anlayisimi
sistemli bicimde ele alarak Ronesans mimarhiginin teorik temellerini atmistir.
Ayni donemde mimar ve ressam Baldassare Peruzzi de Pantheon’dan etkilenmis,
yapiyl antik mimarinin yasayan bir oOrnegi olarak degerlendirmistir.
Michelangelo Buonarroti Pantheon’da gomiilii olmamasina ragmen, yapinin
kubbesini St. Peter Bazilikasi’ni1 tasarlarken dikkatle incelemis ve Antik Roma
mimarisine biiyiik hayranlik duymustur.

Pantheon’un Roénesans ile olan bag mimarhkla simirh degildir. Dénemin en
bilyiik sanatcilarindan biri olan Raffaello Sanzio, yani Raphael, vasiyeti iizerine
Pantheon’a gomiilmiistiir. Raphael yalnizca bir ressam degil, ayn1 zamanda St.
Peter Bazilikasi’nin basmimariydi ve Antik Roma sanatina derin bir hayranhk
duyuyordu. Onun Pantheon’u secmesi, Ronesans sanatinin koklerini Antik Cag’a
dayandiran bilincli ve sembolik bir tercihti. Raphael’in mezari, Pantheon’u
Ronesans sanatcilari i¢in 6zel bir anlam tasiyan bir mekana doniistiirmiistiir.

Sonu¢ olarak Pantheon, iki farkli ¢agin bulusma noktasidir. Antik Roma’nin
miihendislik zekasi1 ile Ronesans’in estetik ve diisiinsel yeniden dogusu, bu
yapinin taslarinda birlesir. Bu nedenle Pantheon, yalnizca ge¢cmise ait bir yapi
degil; Ronesans’in sessiz ama en gii¢lii ilham kaynaklarindan biridir.
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PANTHEON

It is often said that there are over one million historical sites around the world.
Some are known by almost everyone, while others rarely receive the attention
they deserve. At this point, many people, when they see an article about ancient
architecture in a magazine, might think, “Here we go again — the pyramids,
Gobekli Tepe...” However, in this article, we step slightly outside these familiar
narratives to tell a different story. Although it was built in Ancient Rome, the
Pantheon became one of the strongest bridges between the classical world and the
intellectual rebirth of the Renaissance.

The Pantheon was completed around 126 CE during the reign of the Roman
Emperor Hadrian. At first glance, it appears to be purely an ancient structure,
yet its architectural features made it a powerful source of inspiration for
Renaissance artists and architects. The building’s most striking element is its
massive dome, which remains the largest unreinforced concrete dome in the
world even today. The height of the interior space is exactly equal to its diameter,
a perfect proportion that reflects the Renaissance belief in mathematical
harmony. At the center of the dome is the oculus, which not only illuminates the
interior but also plays a crucial role in reducing structural pressure.

During the Renaissance, many architects and thinkers traveled to Rome to study
ancient Roman architecture firsthand. One of the most significant figures among
them was Filippo Brunelleschi, the architect of the dome of Florence Cathedral.
Brunelleschi closely examined the Pantheon’s dome and drew inspiration from
ancient engineering solutions. Leon Battista Alberti regarded the Pantheon as the
pinnacle of classical architecture and helped establish the theoretical foundations
of Renaissance architecture by systematically studying ancient principles of
proportion and order. Similarly, the architect and painter Baldassare Peruzzi was
deeply influenced by the Pantheon and viewed it as a living example of ancient
architectural mastery. Although Michelangelo Buonarroti is not buried in the
Pantheon, he carefully studied its dome while working on the design of St. Peter’s
Basilica and expressed great admiration for ancient Roman architecture.

The Pantheon’s connection to the Renaissance extends beyond architecture. One
of the greatest artists of the period, Raffaello Sanzio, known as Raphael, was
buried in the Pantheon according to his own wishes. Raphael was not only a
painter but also the chief architect of St. Peter’s Basilica, and he held a deep
admiration for classical antiquity. His decision to be buried in the Pantheon was
a conscious and symbolic gesture, linking Renaissance art directly to its ancient
roots. Raphael’s tomb transformed the Pantheon into a place of special
significance for Renaissance artists.

In conclusion, the Pantheon stands at the meeting point of two different eras. The
engineering genius of Ancient Rome and the artistic and intellectual rebirth of
the Renaissance come together within its walls. For this reason, the Pantheon is
not merely a monument of the past, but one of the quiet yet most powerful
sources of inspiration for the Renaissance.

o ¢ RS : -
@7 TARIHIN MESALESI 31 . .
’.‘" i TORCH OF HISTORY -

[,

L 1 -
. i



SOV N SN O

Ronesans Hakkinda Filmler

Derin SENBAS
Edirne Koleji
if Ogrencisi

Caravaggio (1986 filmi)

Caravaggio, Derek Jarman'in yonettigi 1986 yapimi

bir Ingiliz tarihi drama filmidir. Film, Barok

ressam Michelangelo Merisi da Caravaggio'nun
Ty hayatinin kurgusal bir yeniden anlatimidir.

Te i Tiim Mevsimler Icin Bir Adam (1966)

A Man for All Seasons; Fred Zinnemann'in
yonettigi ve yapimciligini iistlendigi, Robert Bolt
tarafindan ayni adli oyunundan uyarlanan 1966
tarihli bir Ingiliz tarihi drama filmidir. 16. yiizy1l
Ingiltere Lordu Sansdlyesi Sir Thomas More'un son
yillarin1 tasvir ediyor ve her ikisi de Papa VII.
Clement'den Ingiltere'den VIII. Henry'in Aragonlu
Catherine ile evliligini iptal etmesini ve Henry'yi
Ingiltere Kilisesi'nin Yiiksek Baskani ilan eden bir
Ustiinliik Yemini almasini isteyen bir mektup

imzalamay1 reddediyor.

Medici: Floransa Ustalar1 (2016-2019)

Medici, Frank Spotnitz ve Nicholas Meyer
tarafindan yaratilan bir Italyan-ingiliz tarihi drama
televizyon dizisidir. Dizi, Italyan sirketleri Lux
Vide ve Rai Fiction tarafindan Spotnitz'in Big
Light Productions ile is birligi i¢inde tretildi. Dizi,
15. yiizyi1l Floransa'sinda Papa'nin bankacilari
Medici Hanedani'n1 takip ediyor. Her sezon,
Ronesans Italya'sinin siyasi ve sanatsal manzarasini
kesfeden aile tarihinin belirli bir aninin olaylarini
takip eder.

Giiliin Ad1 (1986)
Giiliin Adi, Jean-Jacques Annaud'un yonettigi ve

Umberto Eco'nun ayn1 adl1 1980 romanina dayanan
1986 tarihli tarihi bir gizem filmidir. Sean Connery,
bir Orta Cag manastirinda olimcil bir gizemi
¢ozmeye cagrilan Fransisken Kesis Baskerville'li

William't canlandirtyor. Christian Slater, geng
ciragt Melk'li Adso'yu ve Engizisyon rakibi
Bernardo Gui'yi F. Murray Abraham't
o T - : 1 canlandirtyor. Michael Lonsdale, William Hickey,
m o 5 Feodor Chaliapin Jr., Valentina Vargas ve Ron

- Perlman yardimci roller oynuyor.




Mouvies About The Renaissance

Caravaggio (1986 film)

Caravaggio is a 1986 British historical drama film
directed by Derek Jarman. The film is a fictionalised
retelling of the life of Baroque painter Michelangelo
Merisi da Caravaggio.

A Man for All Seasons (1966)

A Man for All Seasons is a 1966 British historical
drama film directed and produced by Fred Zinnemann,
adapted by Robert Bolt from his play of the same
name. It depicts the final years of Sir Thomas More,
the 16th-century Lord Chancellor of England who
refused both to sign a letter asking Pope Clement VII
to annul Henry VIII of England's marriage to Catherine
of Aragon and to take an Oath of Supremacy declaring
Henry Supreme Head of the Church of England.

Medici: Masters of Florence (2016-2019)

Medici (Italian: 1 Medici) is an Italian-British
historical drama television series created by Frank
Spotnitz and Nicholas Meyer. The series was produced
by Italian companies Lux Vide and Rai Fiction, in
collaboration with Spotnitz's Big Light Productions.
The series follows the House of Medici, bankers of the
Pope, in 15th-century Florence. Each season follows
the events of a particular moment of the family's
history exploring the political and artistic landscape of
Renaissance Italy.

The Name of the Rose (1986)

The Name of the Rose is a 1986 historical mystery
film directed by Jean-Jacques Annaud, based on the
1980 novel of the same title by Umberto Eco.[3] Sean
Connery stars as the Franciscan friar William of
Baskerville, called upon to solve a deadly mystery in a
medieval abbey. Christian Slater portrays his young
apprentice, Adso of Melk, and F. Murray Abraham his
Inquisitor rival, Bernardo Gui. Michael Lonsdale,
William Hickey, Feodor Chaliapin Jr.,, Valentina
Vargas, and Ron Perlman play supporting roles.
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Ahmet Uzun¢inar
TED Edirne Koleji
Lise Miidiirii

Meric¢’te Bir Ritim:
Ronesans’tan Gunumiize Bilgi, Disiplin ve Kurek

Sabahin ilk isiklari Meri¢’in yuzeyine diuserken, su neredeyse kusursuz bir aynaya doniisur. O
aynada yalnizca gokyuzii degil, insanligin ylizyillardir siiren arayisi da yansir: daha ileriye gitmek,
daha iyiyi bulmak, bilinmeyeni kesfetmek...
Roénesans insani bu yolculugu kalemle, pusulayla ve teleskopla yapti. Bugiiniin gencleri ise bazen
bir teknenin icinde, ayni ritimde suyu yararak devam ediyor bu yolculuga. Ciinki ilerlemek, her
cagda ayni soruyla baslar:
“Daha ileriye nasil giderim?”
Ronesans, yalnizca sanatin ve bilimin yeniden dogusu degil; ayni zamanda insanin bilgiyle kurdugu
iliskinin koklii bir donusumudiir. Orta Cag’in aktarima dayali bilgi anlayisi, yerini sorgulayan,
deneyen ve lireten bir zihinsel yapiya birakmistir. Leonardo da Vinci’nin disiplinler arasi yaklasimi
ve Nicolaus Copernicus’un evren tasavvurunu degistiren cesareti, bilginin duragan degil; stirekli
hareket halinde olan bir siire¢c oldugunu acikca ortaya koyar.
Bu noktada kiirek sporu, yalnizca fiziksel bir aktivite olarak degil; disiplin, ritim ve kolektif aklin
somutlastigi bir alan olarak degerlendirilebilir. Tarihsel olarak kiirek, Antik uygarliklardan modern
déneme kadar hem ulasim hem de kesif araci olmus; 6zellikle 19. yiizyilda Avrupa lniversitelerinde
entelektiiel bir spor kimligi kazanmistir. University of Oxford ve University of Cambridge arasindaki
rekabetle kurumsallasan bu gelenek, bireysel performans ile takim uyumu arasindaki hassas
dengeyi temsil eder.
Kirek sporunu 6zgiin kilan temel unsur, es zamanlilik ve ortak hedef bilincidir. Bir teknenin su
tizerinde verimli ilerleyebilmesi icin sporcularin yalnizca fiziksel olarak guclii olmasi yeterli degildir;
ayni ritimde hareket etmeleri, ayni stratejiyi benimsemeleri ve ortak bir zihinsel odak gelistirmeleri
gerekir. Bu yoniiyle kiirek, bilginin liretim siuirecine benzer: farkli bireylerin katkilari, ortak bir amac
dogrultusunda birlestiginde anlamli ve surdiiriilebilir bir ilerleme ortaya cikar.
Bu perspektiften bakildiginda TED Edirne Kiirek Kuliibii, yalnizca sportif bir olusum degil; ayni
zamanda genclerin ¢cok yoénlii gelisimini destekleyen bir 6grenme ortamidir. Edirne’nin tarihsel
dokusunu sekillendiren Meri¢c Nehri Uzerinde gerceklestirilen antrenmanlar, 6grencilere disiplin,
sureklilik ve 6z denetim kazandirirken; dogayla uyum icinde hareket etmenin 6nemini de 6gretir.
Kuliibiin kisa surede elde ettigi basarilar ve yetistirdigi sporcular, bu yaklasimin somut bir
gostergesidir.
Ronesans’tan bu yana bilginin yolculugu, duraganliktan harekete; bireysellikten kolektif tretime
dogru-evrilmistir. Bugin bir kiirek teknesinde senkronize sekilde ilerleyen sporcular, aslinda bu
tarihsel ddhﬁsumtin gunumtizdeki temsilcileridir. Her kiirek darbesi yalnizca suyu yarmaz; ayni
»zamanda gecmisten gelecege uzanan bir 6grenme ve gelisim cizgisini deyeniden uretir.
Sonuc olarak kiirek, gencler icin yalnizca bir spor degil; disiplinli diisiinmenin, birlikte Giretmenin ve
hedef odakli ilerlemenin giclii bir metaforudur. Tipki Rénesans insani gibi, buguniin gencleri de
hareket ettikge, sorguladikca ve birlikte calistikga gelisir. Ve belki de en anlamli yolculuk, Meri¢’te
baslayan bu ritmin hayatin tiim alanlarina tasinabilmesidir.
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A Rhytlim on the Maritsa:
From the Renalssance:to Today’s Journey of Knowledge,

- Dlsf 'pllne, and Rowiu

As the first light'of dawn falls upon the e of the Maritsa River, the water becomes almost a perfect

mirror. In that reflection, one can see not only the sky but also hurﬁﬁy’s centuries-long pursuit: to move
further, to discover more, and to understand the unknown.

The Renaissance was not only a rebirth of art and science, but also a profound transformation in humanity’s
relationship with knowledge. The passive transmission of ideas in the Middle Ages gradually gave way to a
more critical, experimental, and productive mindset. The interdisciplinary vision of Leonardo da Vinci and
the revolutionary courage of Nicolaus Copernicus in reshaping humanity’s understanding of the universe
clearly demonstrate that knowledge is not static, but constantly in motion.

In this sense, rowing can be understood not merely as a physical activity, but as a discipline where rhythm,
endurance, and collective intelligence converge. Historically, rowing has served as both a means of
transportation and exploration since ancient civilizations, eventually gaining an intellectual and institutional
identity in European universities. The rivalry between University of Oxford and University of Cambridge in
the 19th century helped establish rowing as a symbol of both academic tradition and teamwork,
representing the delicate balance between individual performance and collective harmony.

What distinguishes rowing is its principle of synchronization and shared purpose. For a boat to move
efficiently across water, it is not enough for athletes to be individually strong; they must move in perfect
rhythm, share the same strategy, and maintain a unified mental focus. In this respect, rowing mirrors the
production of knowledge itself: meaningful and sustainable progress emerges when individual contributions
are aligned toward a common goal.

From this perspective, the TED Edirne Rowing Club is not merely a sports organization, but also an
educational environment that supports the holistic development of young people. Training sessions on the
Maritsa River, which shapes the historical identity of Edirne, foster discipline, consistency, and self-
regulation while also teaching the importance of harmony with nature. The club’s achievements and its
growing presence in competitive rowing reflect the strength of this approach.

Since the Renaissance, the journey of knowledge has evolved from stillness to motion, and from
individuality to collective production. Today, the synchronized movement of rowers in a single boat
represents a contemporary continuation of this historical transformation. Every stroke does not merely cut
through water; it also recreates a continuous line of learning and development that extends from the past
into the future.

In conclusion, rowing is more than a sport for young people; it is a powerful metaphor for disciplined
thinking, collaborative creation, and purposeful progress. Just like the Renaissance individual, today’s youth
develop through movement, inquiry, and cooperation. Perhaps the most meaningful journey is the one that
begins on the Maritsa River and extends into every aspect of life.
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Oguzhan BIRER
TED Edirne Koleji
11. Siif Ogrencisi

felsefenin kesistigi bir yeniden dogus cagiydi. Bu dénemde sanatgl ] unurler:
antik diinyanin estetik degerlerini ve entelektiiel mirasini yehldpn (€ eder : msan
merkezli birsbakis acisinin temellerini attilar. Bugiin, teknolbjl'i'x e dijita e&_ﬁg@lar f,, e
doniisturdigi cagimizda bile Ronesans’in i1s1g1 hala yolu n i ya*d"f

ediyor.

“Bilginin Giicli: Rénesansin Aydinligindan Dijital Cag I
hazirladigimiz bu 6zel sayimizda; antik mirasin, hUma'ni’ ». e IS ln-g-unﬂ'ﬁi'uz
diinyasindaki yankilarini sanat tarihi perspektifinden ele 'o""':' . g ﬂn’ge“'_--f o
gecmisin bilgeliginin bugiiniin teknolojik evreninde nasil "., e 3'F!ay“at b’-uldugug.y__
konusmak istiyoruz. Neler soylemek istersiniz degerli hocam? 'i % =

—

e

e

Doc¢. Dr. A. Pelin TEKINALP: Rénesans, sanat, bilim vexféISe”fenm bir_araya
eldigi, ayni zamanda sanatcilarin esin kaynaklar ﬁ'-r'“ Antl-k a,a,fayarak
g@isle yeniden bag kurdugu bir donim noktas yidi. " FJ-‘E-P o

T =

“yagamm odak noktaS| oldugd'f

m'n
rdbnemden sonra hat‘ta donemm Jlgi’ﬁde
universitelerin - ,ku[qj-:#s},;—-; bundﬁ?,?.

tetikledi.  Oncelikle :L_gﬂlﬁelerdﬁﬂ__
dinin. tartisildigi, konusuldugu . bu .~
universitelerde --farkli- - disiinceler
yukseldi: Orta, Qa:c"]'.qa"rsorguléma,
deney, .soru sorma, yasaktl. Her
sorun -ylanmnln kutsal Kitapta oldugu
diisiinc suyre uretlfen bllgl dinseldi ve
tektlr ‘Ancak Orta Cag mn sonlarma,.,; ;
dogru kurulan iniversitelerde farrlgﬁy a7
goriisler ortaya glkmAya basladl Ayﬂca'
islam  Orta t‘;agl nda 'Latlnced'gr{
Arapca vrilen kltaplar ,bu-:l safer
tekrar""l‘_atmt:éye gevrlldl Dola‘ylswla--.
bakis ’ yonu Antik Donem, “antik bilgi
olunca Antlk Qag da, zaten kesfedllmlg, :
kuIIanllmrs, yaylnlanmls bllgl yenlden
gundeme |h'II$tl-r Rbnesans insani
Antik Do:lgz bilngInl yeniden Kkesfetti
ancak dugu gibi- * kullanmadi.
Ogrenilmi s bllg.lyl kesifleri _yeniden
kesfetn}é'dl Zaten kesfedllmls olanin -
hakk|n|= uererek ondan yararlandl ve
donemn‘\a donusturerek gelistirerek
kullandi. quyalamadl yararlandl
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(" “Antik ve Rénesans mirasi

H

Uzerine yakindan
calisan bir sanat tarihcisi olarak hUmafnizm ruhu

ve kultirel miras saygisinin bugiiniin
sanatcilarini, bilim 4 insanlarlnl ya da
arkeologlarini A naS|I etkiledigini

dﬂsﬁnﬁyorsunuz"-‘- "__,__ J £
¥ f

Doq Dr. A "_,ell : KINALP’qur rﬁh etkilemeli.
Bahesansx “yemdén dogus” ise sadece kelime
anlamlyla bile herkesi ve her dénemi etkilemeli.
insani odagina alan “hiimanizm” her sey insan

—icin_goérisini paylasarak her meslek sahibini de

- seyi yazmistif. Amabir yandan d,%\ bulgularml

her’ sey msan |<;|n olmalldw N o

Eger Leonardo da Vinci bugiin ya§,asaydl yapay
zeka veya dijital-tasarim _gibi modern araclarla
sanat, teknoloji ve mirasin korunmasi arasindaki
|I|§I.!py| nasil y?rumlarc.l.l?

Doc. Dr. A:-Pelin TEKINALP:Yasasaydi eger,
galiba bunlari kesfedenlerin basinda gelirdi
Leonardo. 1. yuzyil Roma kentinde 'Papa
Roma’nin ‘ve Vatikan. .t on plana c¢ikmasini
kultiir ve saﬂ'lat_f&* g,blrmijs ve -Leonardo,
Michelangelo, Raphaello’yu bu konuda istihdam
etmistir. Boyle bir ortamda istedigi gibi
gall$masma izin verllpn -sanatci gallsdmls ve her
keglflerml saklamak icin gapa hé‘?caya‘h blrlnl;‘:
bunlari paylaslp payl—'asmayacagl koimsunda da
ciddi suphelerim var. Kentler arasi savaslar icin
disindiugl stratejiler, savas aletleri kazanmak
icin kullanilmis olsa da bugiin codexlerden
okunan - bilgiler basta anatomi, insan viicudu

gibi hayati bilgilerin- kesfi ne yazik ki 19.
yuzyilda gerceklesmis olmasi bilim adina
“tzucuadur. Dolayisiyla dusunduklerini,
bulgularini  yine- - defterlerden 6grenmenin

Uziintiist da sanki bize diserdi.

Ama Antik Dénem kitaplarini okuyan, inceleyen
dolayisiyla insanligin mirasindan: yararlanan b|r|
mirasa deger vermistir orasi kesin.
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_Ietkllemell Etkiliyor mu emin degilim ama benc]ﬁr

Bu sayinin temasi “Bilginin Glcu:
Ronesansin  Aydinligindan  Dijital
Cagin Algoritmalarina” Dijital ¢cagda
bilgiyi bilgece ve yaratici bir sekilde
kullanmak isteyen genclere hangi
mesajl vermek istersiniz?

Dog. Dr. A. Pelin TEKINALP:

Eger Ronesans ruhundan s6z
edersek bu ruh neyi gostermistir,
elbette Orta Cag’'dan farkli olarak
soru sormanin gidcunu. Merak,
sorgulama, deney, soru sormak gibi

kavramlar; bilimin, sanatin,
edebiyatin ve elbette yasamin
temelidir. Bize yuklenen her seyi
“acaba”, “kesin dogru mu” (gibi

sorgulayarak daha iyiye ulasmanin
ve sizce “basarili olmanin” yolunu
aramaniz dilegiyle... Kendinize firsat
verin.

Degerli hocam, R6nesans Ddnemi
ve cagimiza  etkileriyle ilgili
gerceklestirdigimiz bu soyleside
bizlere yol go6sterici aydinlatici
bilgiler verdiginiz icin okulumuz
adina size cok tesekklr ediyoruz.
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_artists reconn ted wi past b ee'klng |nsp|rag|on'|“n an
" religion was.the cent us-“bft life durlng'that perlolda]:

/s + Additionally, books.that had been-translated from Latin into Arabic during the Islamic-Middle Ages"
Wr:; retranslated into Latin. As-a result, when the focus:shifted -toward-antiquity-and ancient

"art, technology, and’ herltag

% were allowed t'qqpo.[.k freely, Leonardo produced extenswely and" dq.p.u-m -ted everything.“However, ] : A

)
The Renaissance, as one of the brightest per|ods in human hlstory, was an age of reblrth yv]t nle art;
science, and philosophy intersected. During this petiad, ‘artists and thinkers rédlscove ;the |
aesthetic values and intellectual heritage of the ancient :g laying the foundationsof:a h mar &
centered perspective. Even today, in an age transformed byit hnology and digital tools, the- I-|ghtlof
the Renaissance continues to illuminate our path. -.' J
In this special issue, prepared under the theme “The Power of KnowI (*[-H m the Enllg'h.te*n
of the Renaissance to the Algorithms of the Digital Age,” we.examine t%ns of an
heritage, humanism, and creativity in today’s world from the perspectlve of story Ih

context,.we would like 'to dlsc_uss with you how the wisdom of the past is being revn:e,d_:r_njpd’a-
technological univers What wqul{you like to share with us, dear professor? S N S

L]

The! Renarss ce was a

Assoc. Prof Dr. A. Pel g:lﬁnatﬁ. 4 A . S

played a triggering ro Inltlally, th umv'éfémea, thve'\\-rE:h‘g vas
became spaces where drfferent |deas an to emerge the

based on the bellef that all answers were found in sacred texts. However;-;towa,"d the end
Middle Ages, alternative perspectives began to develop within unlversmes

Ietﬁge, |nfogmatloq that.hadalready been dlscoverea', used, and“documented in ancient times
re- emerged Renaissance thinkers redlscovereﬁ‘tﬁ’a ancient knowledge~but.did not use it as it'was.-
They did not simply repeat past discoveries; rather, they built upon them, transforming an“‘d“ e
advancmg them according to the needs of their own time. They did not copy—they benefited from rtq“-.-' e ’i-':?.n

W S
As an art h|§\tor'l'qn closely working on ancient-and Renaissance heritage hh"ohk.‘tlo you,thmk,:theﬁ o l...‘rﬁ\
of humanism and respect for cultural -heritage |nf|uence today’s™ artlsts s'sl.enu-g, and .
archaeologists? g -

‘.}ht,': -!.Ph\- Ve
Assoc. Prof. Dr. A. Pelin Tekinalp: -\':2 : Eo it i
This spirit should influence thém. If the Renaissance. means “rebirth,” even' | Jiteral . meaning'.
should impact every individual and every era. Humanlém which_pl es*the huma.n belng at, the
center, should influence all professions throughthe idea that eéveryt is-fox hu m'fy‘d'@m hoot
entirely sure whether it do€s, but in my opinion, everyt_hlng'should mde_eg be.for hum .%1-.,;;'\
=, 32 4 )
If Leonardo da V|nC| were-a today, how do you think he would interpret the relatlonshlp between o
E Ql,atlon through modern tools.such as artificial |nte'l|'i‘§e'nce or
drgltal design? r wa Sy

= » - 1 g R '1.._

Assoc Prof. Dr. A. Pelin Tekinalp: ;
If he were alive, he would probaply be among the pioneers of these discoveries. In Renalssance-
Rome, t ope promoted the rommence of Rome and the Vatican through culture ‘and" art, s ]
employing 't u‘rﬁs like Leonard heIang'eIo and Rgphael In‘Such an environment, where artrsts i ey

he was ﬁ*s omeone‘ﬂh{made@ffortsio conceal".hls findings and drsco rl_a‘s. Therefore, 'I have

serious doubts about whether he Would share them openly s

Although soime of his ideas——such as war strategies and machines—were 'CrSed “for warfare, it is

unfortunate~for science that many of the vital discoveries found in his ¢aodices, espeCIaIIy in +,

anatomy and the human body, were only fully realized in the 19th century.® Thus, we might once ' -"ﬁ'-ﬁ&
again be left with the bittersweet experience of learning his thoughts through notebooks. Ty £y
Nevertheless, as someone who studied and, examined ancient texts, Leonardo undoubtedly valued
the heritage of humanity.

The theme of this issue is “The Power of Knowledge: From the Enlightenment of the Rehaissance to"
the Algorithms of the Dlgrtal Age.” What message would you:like to give to young people who wish
to use knowledge W|sely and creatively in the digital age? :

]
Assoc. Prof. Dr. A. Pelin Tekinalp: ‘::'
If.we speak of the Renaissance spirit, what did |t show us? Above all, the power of questioning—in’ o T ‘?*H
contrast to the Middle Ages. Curiosity, inquiry, experimentation, and asking questions are ‘the frig AT = ,,,i‘.
foundations of science,’ literature, art, and,. of course, life itself. I ‘encourage you to question A gt
+ everything that is presented to you—asking “What if2” or “Is this absolutely true‘)"—and to seek ! z "
better ways forward and ‘your own path to success. Give yourself opportunltles. " . - Py I:'

Dear professor, on,behalf of our school, we would like to s‘incerely thank you for providing such
insightful and guiding perspectives in this interview-on the Renalssance and its |mpact on our "

present age
i
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KARTESLESTIRME OYUNU

/'RUPA RONESANSI HAFIZA OYUNU

S0k (k40 sEon ) | EN TORSEK ()

https://ronesansgame.netlify.app/
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Riizgar Ozgiin KURULTAK
TED Edirne Koleji
11. Simif Ogrencisi
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“Amaca ulasmak icin her yol mubahtir” anlayisiyla bilinen
siyaset filozofu

“Davud” heykeliyle insan bedenini idealize eden Rénesans
sanatgisi.

Bilimsel distinceyi, elestirel akli ve cagdas egitimi temel alan

okulumuzun kisa adi.

Orta Cagda bilgiyi tekeline alan, R6nesans’ta otoritesi
sorgulanan kurum.

“Decameron” adli eseriyle Rénesans edebiyatinin temellerini

atan yazar.

“insan Viicudu Uzerine” adli ¢alismasiyla modern anatominin

temellerini atan bilim insani.

Orta Cag'da egitimi belirleyen, Ronesans’ta etkisini kaybeden

felsefi diistince sistemi.

Antik Yunan ve Roma eserlerinin yeniden incelenmesiyle
olusan zihinsel déndstim sireci.

Ronesans’ta dogay! anlamak icin yapilan sistemli gézlem ve
kayit calismalari

YANITLAR
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ASAGIYA

Ronesans sanatinda isik-golge karsitligiyla hacim
kazandirma teknigi.

Resimde derinlik algisini matematiksel kurallarla veren
teknik.

Ronesans’ta evrenin merkezine insan aklini koyan disiince
anlayisi.

Ronesans'ta bilginin yayilmasini hizlandirarak Reform'a da
zemin hazirlayan icat.

Ronesans’in italyada dogmasinda bankacilik ve sanat
hamiligiyle etkili olan aile.

Ronesans’n italyada bagladig sehir

Orta Cag'in skolastik dustincesine karsi gelistirilen,
sorgulamayi esas alan yaklagim.

“Giines merkezli evren” goriistyle kilise 6gretisini sarsan
bilim insani.

Ronesans sanatinda ideal insan bedeninin matematiksel
oranlarla gosterilmesi fikri.

Leonardonun anatomi, mihendislik ve doga gozlemlerini
kaydettigi, ters yaziyla tuttugu defterleri.

https://puzzel.org/tr/crossword/play?p=-OkU4uQEWuMovDKtiwHg
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Defne Isik BAYRAKTAROGLU
TED Edirne Koleji
11. Siif Ogrencisi
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Beylem MERIC
TED Edirne Koleji
11. Siif Ogrencisi
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Ada Ezgi POGE
TED Edirne Koleji
11. Siif Ogrencisi
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